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arniycul in special splendour and giving; the; whole; an air of rich luxury and magnificence, befitting the handsomest and be,st-appennted theatre' in tin-, kingdom. Bouquets of unusual brilliancy and dimensions were laid in position, clearly not brought for the, enjoy-ment of the owners. The', entertainment consisted of thestockpie.ee (if 'The Hells.' Mr. Tunic, pe.rfonued Mr. Hollingshe.ad's farce, 'The: Hirthplace of Podgers,1 a happy subject, which shows that tin; " germ " of the aesthete "business" existed twenty years ago. The feature, of tin-, night was the we'll known scene, from 'The, Hunchback,' in which Modus is so pleasantly drawn into making a declaration. Sheridan Knuwlcs is often ridiculed for his sham Kli/abethan situations; yet it may be, doubled if any living writer could treat this incident with such freshness or so naturally. It-is a piece, of good, wearing stud', and will wear even better. When the scene, drew up, the handsome, curtains, festooned in ric.h and abundant folds, revealed a new effect, throwing out, by contrast, the pule: greenish-tinted scene, and heightening the light so that the. twe> figure:s were! projected on this mellow background with wonderful brilliancy. Miss Terry's performance: was full of animation and piquancy. Most remarkable!, indeed, was the new .store eif une'Specied attitudes and graces revealed at every moment pretty stoopings, windings, suelelen half turns, inviting " rally-ings" se> that eve-.n a Meidus more- insensible to her advances must have succumbed, Hut in truth this wonderful cre:ature "adorns all she teme:hos." It is a gateway, which entailed making a new design. This he suggested to the painter with pleasant persuasion and kindly, apologetic courtesy, but was, as always, firm in his purpose. If a second experiment did not satisfy, it must be tried again. Snavitci-in modo, etc., is certainly his maxim.oured, too, with that ivory tone which the older marbles acquire. All this was wrought in the property-room, and worked in clay; the figures then plastered over with paper, or papier-mache, a material invaluable to the scenic artist as furnishing relief and detail to catch the lights and shadows; having the merit of being exceedingly light and portable, of bearing rough usage and knocking about, which carved wood would not. The idol, now looming solemnly at the back, is formed of the same material. It is curious to find that the pillars and their capitals are all constructed literally in the lines of perspective, as such would be drawn on a flat surface ; they diminish   ;
